
In partnership with Open Broad-
band, a regional ISP focused on under-
served communities, MeckTech Con-
nect installed outdoor fixed wireless 
antennas in strategic locations within 
these neighborhoods. Like the origi-
nal MeckTech Computer Kit project, 
MeckTech Connect was made possible 
by a $492,000 IMLS CARES Act 
grant awarded in 2020, along with the 
support of partners including Open 
Broadband, bloom., City Startup Labs, 
the West Boulevard Neighborhood 
Coalition, Hack & Hustle Academy, 
and RowdyOrb.it.

Much of the time between receiv-
ing the grant and this month’s rollout 
was used to discuss the project with 
residents of the impacted community 
and then research and plan its de-
sign. “The first thing we did before 
engaging in technical buildout was we 
really needed to understand ‘what is 
the problem?’” Ervin said. “Broadband 
access is technically available [in these 
neighborhoods via paid subscriptions 
through a commercial ISP], so why 
are people choosing not to adopt it? 
So, we spent three months…really 
just doing community engagement to 
understand why…. What we found out 
was that the broadband service in that 
area was very spotty, not well main-
tained, and very expensive.”

After receiving feedback from the 
community, “we designed a mesh 
network with a CBRS methodology 
that uses power poles” for attaching 
fixed wireless antennas in three West 
Boulevard Corridor neighborhoods. 
Power poles ended up being a conve-
nient solution in these neighborhoods, 
because they enabled the MeckTech 
Connect team to place the antennas on 
elevated, pre-existing structures with 
a power source in areas targeted for 
best coverage. “It’s kind of like an open 
Wi-Fi network—with some security, of 
course—that’s just there,” Ervin said. “It 
allows us to have the flexibility to say 
‘I’m not coming in your home during 
whatever [stage] of this pandemic we’re 
in.' It makes the whole transaction very 
seamless—if you move, if your rent situ-
ation changes, it’s still there.”

The library’s free home broadband 
Wi-Fi for these neighborhoods will 
remain in operation until the project’s 
grant funding is spent. But like the 
MeckTech Computer Kit program, 
Ervin is hoping that this pilot project 

proves that CML is responding to a 
significant community need with a 
viable, well researched solution that 
can be replicated. “In order for the 
nation to really get back on its feet, it’s 
going to take a lot of federal funding 
to move us forward,” he said. “It was 
with that mindset that [CML] pushed 
for these grants. It might not get us ev-
erything we need, but it’s going to give 
us a prototype or a pilot to showcase, 
so that when more stimulus comes 
or more project money is opened up, 
we’ve got something to actually point 
to versus an idea.” —Matt Enis

Academic

Bella Sin Helps 
OSU Build 
Burlesque 
Archives
Cleveland performer, activist, and ar-
chivist Bella Sin is helping the Ohio 

State University (OSU) burlesque and 
exotic dance archives document the 
burlesque revival that began in the 
1990s and is still going strong.

Materials in the Charles H. Mc-
Caghy Collection of Exotic Dance 
from Burlesque to Clubs, drawn from 
a personal collection of striptease 
research and memorabilia, date back to 
1851. But thanks to collectors like Sin, 
the archives—housed at OSU Librar-
ies’ Jerome Lawrence and Robert E. 
Lee Theatre Research Institute—are 
up-to-the-minute, and have been 
featured in a series of exhibits that 
examine performance, femininity, and 
activism.

McCaghy (1934–2019), professor 
emeritus of the Department of Sociol-
ogy at Ohio’s Bowling Green State 
University, specialized in criminology 
and the study of deviance. His collec-
tion of books, photographs, periodicals, 
sound recordings, promotional materi-
als, videos, personal notes and inter-
views, and other assorted memorabilia, 
augmented by contemporary materi-
als, explore all aspects of striptease in 
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Center for an Urban Future Calls for 
NYC Libraries to Help City Recover
A report, “Branches to Recovery:  
Tapping the Power of NYC’s Public  
Libraries to Rebuild a More Equitable 
City,” and accompanying forum invited 
library leaders and policy makers  
to weigh in on how libraries can  
facilitate recovery from the pandemic.

bit.ly/CUFnyclibraries

“Big Data Infrastructure at the 
Crossroads” offers 
recommendations 
on the ways higher 
ed researchers 
can partner with 
academic librarians 
to support data 
research.

Ithaka Big Data Report 
Enlists Librarian Cohorts

bit.ly/IthakaBigData

IMLS on Libraries’, Museums’ 
Contributions to Community 
Well-Being

The Institute of Museum and Library Servic-
es (IMLS), in partnership with Reinvestment 
Fund, recently released “Understanding 
the Social Wellbeing Impacts of the Nation’s 
Libraries and Museums,” a report on the 
ways that libraries and museums promote 
social inclusion and well-being.

bit.ly/IMLSwellbeing
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performance, from early burlesque and 
vaudeville to modern strip clubs and 
the neo-burlesque movement.

OSU’s McCaghy Collection, and 
the adjacent Burlesque Collection, 
which holds materials dated from 
1931–2004, document more than 70 
years of American exotic dance. The 
collection, said University Librar-
ies Curator of Dance Mara Frazier, 
includes photographs and portraits of 
performers, clippings, and ephemera: 
posters, programs, menus, promotional 
materials and cards. In recent years that 
ephemera has expanded to audio ma-
terials and costumes, including tassels 
and other props.

The collection attracts faculty 

and graduate students interested in 
researching the lives of performers, said 
Frazier. “And we get burlesque com-
munity folks who would like to learn 
more about their own history. That's 
been really amazing for us, bringing in 
people who might not come into an 
academic research library otherwise, 
because they want to learn more about 
their own community.”

In addition to the current online 
exhibit, “Loose Women in Tights: Im-
ages of Femininity in Early Burlesque 
Performance,” elements from the ar-
chives have been part of exhibits such 
as a recent food-themed collection, 
which included menus from burlesque 
venues.

POLITICS AND HISTORY
Sin is currently one of the McCaghy 
Collection’s most prolific donors, hav-
ing given OSU hundreds of items that 
they acquired on the burlesque circuit 
as a performer, executive producer 
of the Ohio International Burlesque 
Festival, and founder of the Cleveland 
Burlesque troupe.

For Sin, art and politics are inter-
twined. Their family in Mexico had 
ties to the Zapatista movement—“It 
was always: We don't get to choose to 
be activists, we have to speak loudly to 
save our own lives,” they explained—
and performing onstage gave them a 
public platform. “Burlesque itself has 
been activism before activism really 
was a word,” they told LJ, pointing 
to its roots in Greek satiric comedy, 
Shakespeare, and Victorian theater.

Sin immigrated to Denver as a teen-
ager and was one of the few Latinx 
students in a mostly white high school. 
There, Sin found a dusty copy of 
Bernard Sobel’s 1956 A Pictorial History 
of Burlesque in the school library and 
was immediately fascinated. When they 
were 17, Sin lied about their age to 
take a burlesque class from local legend 
Vivienne VaVoom. They debuted as a 
performer at 18—“My first number 
was horrible,” they admitted—and, 
after moving to Akron, OH, founded 
Le Femme Mystique Burlesque, now 
Cleveland Burlesque LLC, in 2004.

“The more that the stage gave me 
notoriety, the larger voice I had,” said 
Sin. “I didn't choose to hide and as-
similate to society. I chose to question.” 
But as a nonbinary Latina they were 
still an outsider even in the world of 
burlesque; using Spanish-language 
music or celebrating their heritage was 
frowned on, they noted.

That didn’t stop Sin bringing poli-
tics into their performance, however. 
“I come from a background of drag 
queens—it's like being raised by 
wolves, but with rhinestones—so that 
political movement made sense,” they 
said. Sin began studying Cleveland’s 
burlesque history, with a particular in-
terest in those considered to be outside 
the mainstream, such as BIPOC, queer, 
and plus-size performers.

“I started going to the library and 
told them what I was looking for, and 
they showed me how to use the scans,” 
Sin recalled. “Then I started looking 
through Cleveland Press stuff. I started 

NEWS+

LJ interviewed Baker & Taylor President and CEO Amandeep  
Kochar about his leading a private investment group’s recent  
acquisition of the company from its previous owner, Follett,  
on November 4, 2021.

            AMANDEEP KOCHAR ON BUYING BAKER & TAYLOR

LJ : How did this come about? Was Follett 
looking to divest, or did you decide you 
wanted to buy the company? 
Amandeep Kochar: I went to the Follett 
shareholders and the Follett board with 
an idea. I said, “Look. This is something 
that I’ve been thinking about. And I’d 
like to partner with you on this.” They 
were fully supportive, and they partnered 
with me through the process.
What are your goals for the short, medium, 
and long term? 
Long term, I don’t know. In the short 
term, I want my stakeholders—my sup-
pliers, customers, and employees—to 
be successful. I want a seamless transi-
tion from Follett Corporation. That is my 
short-term goal, for my customers to feel 
successful and face no disruption; my 
publishers to feel connected, powerful; 
and my employees to have no internal 
disruptions through this process.

My medium-term goal is to enhance 
my community outcomes message: 
community outcomes delivered through 
literacy. And add more products and 
services, and grow through those. Dis-
tribution and print is the heart of my 
business. We have several new services 
built on top of our distribution services 
that allow libraries to have tools in their 
arsenal as they make decisions on how 
to serve their communities better, like 
Sustainable Shelves [a program to help 
libraries monetize weeded books]; BTCat 

[a library catalog-
ing utility and 
database]; and 
Collection HQ 
ESP, evidence-
based selection 
and planning.
With everything that’s going on in the 
publishing supply chain, are you seeing 
problems for libraries getting what they’ve 
ordered in a timely way? 
Heavily. It starts in the manufacturing. 
The books manufactured offshore have to 
hit our shores. Then they have to come 
into the hinterland, and then have to 
come into our distribution center. Then 
they have to be processed, and then go. 
Like all industries, there is a labor short-
age, whether it be in the services centers 
and warehouses, to data scientists, to 
product managers, to vice presidents. 
Which is both good and bad. [It] means 
the economy is expanding, and that the 
talent can demand what they think is 
fair compensation. That is good. The un-
healthy part is that our economy wasn’t 
prepped to handle such a surge of de-
mand after a very massive dip.
What feedback are you getting so far? 
Overwhelming support from our publisher 
partners. A sense of excitement and 
euphoria from team members. And from 
our customers, good wishes and contin-
ued partnership opportunities. Overall, 
I’ve been very blessed. This has been 
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looking through Cleveland Plain Dealer. 
I started going through associations, 
started finding old burlesque per-
formers through the Burlesque Hall 
of Fame and through the League of 
Exotic Dancers.”

Local librarians also put Sin in 
touch with Nena Couch, head of 
area studies and Thompson Library 
Special Collections at OSU, where 
they discovered the burlesque archives. 
“I always thought that [using archives] 
was academic, something a college 
student—and educated person—would 
do,” said Sin. But the OSU archivists 
reassured them, “You're educated, you 
know how to research, and you’re 
naturally curious.”

Sin had gathered memorabilia on 
the burlesque circuits for years—8x10s, 
flyers, posters, business cards, and 
more—and without a facility to store 
it, they were happy to pass it along to 
the OSU Neo-Burlesque archives. As 
the scope of Sin’s collecting grew, the 
library gave them a budget to work 
with. “I told them, I can't ask a bur-
lesque legend who is an elderly person 
to gift me pictures for you,” they said.

They also began to focus on the 
burlesque stories that weren’t being 
told, “the Latin history in burlesque, 
because the more that I kept trying to 
look for myself in it, the more I found 
that stories of Black and brown folks in 
burlesque were being buried and not 
being archived or talked about,” said 
Sin. Much of the existing burlesque 
scholarship, they noted, is generally 
white-centered and influenced by a 
male gaze—and the historians writing 
about burlesque rarely interacted with 
their subjects directly.

“I started noting where to find 
things and how to find them,” said 
Sin, who began talking to historical 
societies from San Francisco to New 
York City, with stops in Chicago, De-
troit, and Mexico. They have worked 
with Danielle Colby from the His-
tory Channel’s American Pickers, who 
is a burlesque historian, collector, and 
dancer. And Sin is the subject of Erin 
O’Brien and Rob Perkoski’s Rust Belt 
Burlesque: The Softer Side of a Heavy 
Metal Town (Swallow Press, 2019), 
which traces the history of burlesque 
in Cleveland from the mid-1800s to 
the present.

In addition to posters and photos, 
Sin has collected burlesque music, 

costumes. and accessories from head-
dresses to fans, jewelry, letters, tickets, 
programs, lucky trinkets, and luggage. 
Often, they said, they will pay $10 or 
$15 for boxes of memorabilia at estate 
sales, where relatives are happy to get 
rid of evidence that “grandma was 
a burlesque performer”—although 
sometimes they are fascinated to hear 
the details Sin turns up and sends 
them. What OSU doesn’t take goes 
to the Burlesque Hall of Fame in Las 
Vegas, and Sin keeps a few costumes 
for their own collection. Sin has also 
introduced OSU archivists to sources 
throughout the burlesque world. “Last 

year we got papers from Dusty 
Sage, who's a legend and has a lot 
of stuff from Minsky's Burlesque,” 
said Frazier.

Sin wants to see the stories of 
marginalized burlesque perform-
ers and theater owners told—
not only Gypsy Rose Lee and 
Josephine Baker but Jadin Wong, 
who started out dancing at 
Charlie Low’s Forbidden City in 
1930s San Francisco and became 

a talent agent for Asian Americans, 
or Detroit-based Lottie “The Body” 
Graves-Claiborne, who performed 
with Motown acts and was a show 
business civil rights pioneer. “We don't 
see them being spoken about with the 
same connotations, even though they 
all had equal amounts of success,” Sin 
told LJ. “There's a lot of historical cor-
rection that needs to happen.”

“The work Bella has done being a 
historian of Cleveland burlesque, and 
of burlesque nationally, is a move to 
say this is an art form and it should be 
taken seriously,” Frazier told LJ. —Lisa 
Peet
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1960 news ad for Roxy Theatre burlesque
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